
    
 
 
   CHORAL EVENSONG, Rite II 
   The Seventeenth Sunday after Pentecost 
   October 2, 2022 
   4:00 pm 
	
• Procession 

all	stand	during	the	Procession	and	join	in	singing	
The Invitatory and Psalter 

• Preces   
 

 
• Phos hilaron 

 
 
• Psalm 149 sung by the choir Charles Villiers Stanford 
   (page 807 Book of Common Prayer) 
    The Lessons 
• First Lesson: Micah 6:1-8  OT page 866 
 
• The Song of Mary Magnificat in B-flat Major Stanford 
  (congregation stand as you are able)  (text at BCP page 119) 
• Second Lesson: Matthew 15:21-28   NT page 17 
 
• The Song of Simeon Nunc Dimittis in B-flat Major Stanford 

 (congregation stand as you are able)   (text at BCP page 120) 



• The Apostles' Creed stand for the Creed intoned by all 
 

I believe in God, the Father almighty, creator of heaven and earth. I believe in Jesus Christ, his only Son, our 
Lord. He was conceived by the power of the Holy Spirit and born of the Virgin Mary. He suffered under Pontius 
Pilate, was crucified, died, and was buried. He descended to the dead. On the third day he rose again. He 
ascended into heaven, and is seated at the right hand of the Father. He will come again to judge the living and 
the dead. I believe in the Holy Spirit, the holy catholic Church, the communion of saints, the forgiveness of sins, 
the resurrection of the body, and the life everlasting. Amen. 

 

The Prayers 
 

• Salutation and The Lord's Prayer 

 

• The Suffrages  all sing the response 
 

 That this evening may be holy, good and peaceful (Response) 
 Response 

 

 That your holy angels may lead us in paths of peace and good will (Response) 
 That we may be pardoned and forgiven for our sins and offenses (Response) 
 That there may be peace to your Church and to the whole world (Response) 
 That we may depart this life in your faith and fear  
  and not be condemned before the great judgment seat of Christ (Response) 
 That we may be bound together by your Holy Spirit in the communion  

 of St. Paul and all your saints, entrusting one another and all our life to Christ (Response) 
 

• The Collects 
 
• Hymn 29 O Trinity of Blessed Light   Bromley 
 
• The General Thanksgiving said by all please kneel or sit 

 
Almighty God, Father of all mercies, we your unworthy servants give you humble thanks for all your goodness 
and loving-kindness to us and to all whom you have made. We bless you for our creation, preservation, and all 
the blessings of this life; but above all for your immeasurable love in the redemption of the world by our Lord 
Jesus Christ; for the means of grace, and for the hope of glory. And, we pray, give us such an awareness of your 
mercies, that with truly thankful hearts we may show forth your praise, not only with our lips, but in our lives, by 
giving up our selves to your service, and by walking before you in holiness and righteousness all our days; 
through Jesus Christ our Lord, to whom, with you and the Holy Spirit, be honor and glory throughout all ages. 
Amen. 

 
• A Prayer of St. Chrysostom 
 
 

• Dismissal 
 
 
5-Minute Interval 
 

Postlude Concert:  Los Angeles Guitar Quartet 



Los Angeles Guitar Quartet 

 
 

John Dearman 
Matthew Greif 

William Kanengiser 
Scott Tennant 

 
 
 

 
Overture to 'The Barber of Seville' (1816)                                         Giacomo Rossini (1792-1868)
     (arr. J. Dearman) 
 
 
Brandenburg Concerto #6, BWV 1051 (1721)    Johann Sebastian Bach 

I: Allegro  (1685-1750) (arr. J. Smith) 
 
 
Chorale (2013, rev 2017)    Frederic Hand (b. 1947) 
 
 
Opals (1993, rev 2014)    Phillip Houghton (1954-2017) 
 Black Opal 
 Water Opal 
 White Opal 
  
 
Gongan (1998) William Kanengiser (1959-)
   
 
From “Moonlight” Sonata #14, Quasi una fantasia (1801) 
          Adagio sostenuto Ludwig van Beethoven (1770-1827) 
 (arr. W. Kanengiser) 
 
 
La Fiesta de la Tirana Horacio Salinas (1951-)/Inti Illimani 
Tarantella (arr. S. Tennant) 
  
 
 



PROGRAM NOTES 
 
The quartet begins tonight’s program with Giacomo Rossini's Overture to "Il Barbiere di Siviglia." one of 
the most popular of his uniformly brilliant opera overtures, and one which has taken on a life of its own apart 
from the opera it introduces. The work has become a staple of the symphonic repertoire, as well as a frequent 
soundtrack to cartoons, most notably in the classic Bugs Bunny adaptation. John Dearman's realization is an 
excellent example of the rather "democratic" philosophy of arrangement that LAGQ frequently employs. The 
four members of the quartet are treated as equal voices, and nearly all prominent melodies are distributed 
antiphonally within the ensemble. 
 
As one of the great monuments of the Baroque, the set of six Brandenburg Concertos of Johann Sebastian 
Bach draw from the tradition of concerti grossi of Corelli and Handel, mixing soloists (concertino) and 
orchestral accompanists (ripieno) in diverse and colorful ways. Each concerto utilizes distinct and unusual 
groupings of instruments, and the sixth is no exception: it is scored for low strings and continuo, with the range 
of the viola as the highest tessitura. This makes it particularly amenable to the lower voice of the guitar.  James 
F. Smith (one of LAGQ’s early mentors in their student days at USC) deftly arranged the piece for guitar quartet 
in the early 1980’s.  The first movement featured here features nearly canonic imitation at the eighth note 
between the upper parts, supported by a throbbing, energetic continuo pulse. Basically a moto perpetuo, the 
piece churns away with infectious energy, interspersed with lyrical concertino episodes. 
 
Frederic Hand is a Grammy-nominated composer and sought-after guitarist, currently on the faculty of the 
Mannes College of Music in Manhattan. His compositional style freely mixes Baroque, Americana and jazz 
styles into a lyrical and harmonically rich palette, and his intimate knowledge of the guitar draws a full sonority 
from the instrument. In his Chorale, Hand turns the guitar quartet into a plucked version of a vocal a capella 
group; the seeming simplicity of the piece belies the difficulty of four guitars moving with the freedom and 
spaciousness of a chorus. Hand writes of his piece: "Chorale was originally commissioned by the New York 
City Classical Guitar Society for the New York City Guitar Orchestra in 2012. It was re-imagined for guitar 
quartet in this new version for the Los Angeles Guitar Quartet. Based on a simple theme of three notes 
ascending in whole steps, Chorale is inspired by the Renaissance and Baroque choral music that I listened to in 
my youth. Although I’ve integrated some of my favorite jazz harmonies and rhythms into the fabric of the 
music, I feel that, at its core, it very much has an “early music” sensibility. 
 
Phillip Houghton is one of the most recorded and influential Australian guitar composers. His work expresses a 
distinctly Australian aesthetic, reflecting the country’s vast landscapes and mystical “dreamtime” Aboriginal 
legends. He was famously a synesthete, wherein he saw very specific colors when hearing musical tones and 
timbres. “Opals” (1993, revised 2014) is a three-movement work for guitar quartet, and it attempts to capture 
the myriad glints and sparkles emanated by Australia’s opalescent national gemstone. In the score, there are 
detailed notes describing the colors and sheens that the music attempts to evoke. The composer provided the 
following notes for each movement: 
 

"Rather than being pitch-black, the Black Opal is a stone of fantastic colour. Electric reds, 
purples, blues and greens of every shade predominate and refract and collide, in a fiery 
rainbow of splinters of brilliant light against a dark matrix. One could say that the opal is 
“made” from water, and, in the “Water Opal” movement, I imagined a kaleidoscope of colour 
in and against a transparent “water matrix”…colours floating, bleeding into each other. 
Against a white matrix the lighter colours of the White Opal are brilliant and translucent. 
Evident in this stone is what is called “pinfire” (glittering points of red and green) and the 
“rolling flash” (which describes the effect of layers of colour which, ripple abruptly and 
sparkle through the stone when the stone is moved)." 
 
 
 

 



William Kanengiser writes about “Gongan”: A number of years ago the quartet was invited to play at a 
festival in Singapore. On a free night, we attended a performance by an Indonesian dance ensemble, 
accompanied by a traditional “Gamelan” orchestra. It was my first direct experience hearing gamelan music, and 
I was entranced by the sonorities of the instruments and the hypnotic character of the music. Years later, in 
planning the repertoire for a recording of “world music” pieces, I wondered if this music could somehow 
translate to the guitar. I immersed myself in listening to recordings and searched for just the right piece to 
arrange for four guitars. Ultimately, I wrote an original work, inspired by the rhythms and scales of the 
Indonesian style. The most notable aspect of the piece is the use of preparations on the guitar strings (metal 
clips, plastic discs, mutes, small bells, etc.) to evoke the sound of the traditional gongs, percussion, and mallet 
instruments of the Balinese gamelan. The title, “Gongan” is a term describing the recurring rhythmic pattern of 
the low gongs that serve as a foundation for all the upper voices. 
 
Certainly, Beethoven’s “Moonlight Sonata” (the first movement of Sonata #14 in C# minor, Op, 27 #2, 
“Sonata Quasi una fantasia”) needs no introduction. It stands as one of Beethoven’s most recognizable works 
for solo piano, eclipsed perhaps only by Für Elise in popularity. Stunningly modern in its day (composed in 
1801) it became one of Beethoven’s most-requested pieces after his premiere of the work in 1802 (apparently, 
he played so forcefully in the 3rd movement Presto agitato that a number of piano strings snapped!). The 
evocative Adagio sostenuto movement features undulating arpeggios murmuring under a melody that Berlioz 
described as “a lamentation”. With the instructions that “the entire piece should be played with the greatest 
delicacy and without dampers”, it explores the full resonance of the lower tessitura of the piano in its most 
delicate dynamic range. The baritone voicing of the work lends itself well to the guitar, which already sounds an 
octave lower than written (although a number of the lowest bass notes traverse even the extended range of John 
Dearman’s 7-string guitar). The challenge in William Kanengiser’s arrangement was to attempt to mimic the 
resonant sustain of the piano, and the subtle pedaling effects that create its haunting atmosphere. Although every 
arrangement carries its own set of compromises, it is hoped that this one will shed new light on a much-loved 
Beethoven classic. 
 
La Fiesta de la Tirana and Tarantella are pieces originally performed by the world-famous Chilean group Inti-
Illimani, led by Horacio Salinas. Scott Tennant arranged a number of their pieces for LAGQ. La Fiesta depicts 
the music played during the Feast of La Tirana, when the faithful parade through the streets carrying a statue of 
La Tirana (the Virgin Mary) at the front of the procession. Beginning as if in the distance, the procession gets 
closer and closer as the music reaches a fever pitch, and then fades away as the parade passes through the 
village. To recreate the spirit of Andean music, LAGQ can be heard imitating several instruments such as, 
charangos (a small guitar with an armadillo-shell body), caja (large drum), and pan-pipes, achieved by scraping 
the nail across the wound bass strings and percussion. Tarantella is actually based on a medieval Italian dance, 
originally meant to portray the death-throes of a tarantula bite victim, but the Chilean adaptation here is 
explained in the long residency Inti-Illimani spent in Italy while in political exile from their homeland. 
© William Kanengiser 
 
BIO 
The Grammy Award-winning LAGQ is one of the most multifaceted groups in any genre. The LAGQ is 
comprised of four uniquely accomplished musicians bringing a new energy to the concert stage with programs 
ranging from Bluegrass to Bach. They consistently play to sold-out houses world-wide. Their inventive, 
critically acclaimed transcriptions of concert masterworks provide a fresh look at the music of the past, while 
their interpretations of works from the contemporary and world-music realms continually break new ground. 
Programs including Latin, African, Far East, Irish, Folk and American Classics transport listeners around the 
world in a single concert experience. Their ‘Don Quixote’ collaboration with Firesign Theater veteran, actor 
Philip Proctor, continues to expand and delight audiences and the work 'SHIKI: Seasons of Japan' written for 
the LAGQ plus guitar orchestra by composer Shingo Fujii is connecting communities across the nation. 
 
 
 
 



 

 

St. Paul’s Chamber Singers  
Soprano:  Aimee Larsen-Amend, Sophie Gourlay, Madison Hall, Bailey Halleen,  
 Amanda Kelley, Megan Miller, Sarah Sepulveda 
Altos:  Leah Brakebill, Natalie Carlisle, Leah Estep, Susan Hale, Jana Loney, Jessica Peterson 
Tenors: Ryan Amend, Daniel Burnett, David Loney, Michael Ripp, Kent Wilson  
Basses: Thomas Carpenter, Ben Espana, Wallace Long, Sterling Roberts, Adam Robinson,  
 Simon Staples 
 
   
   

 
Your financial support of the Evensong Concert Series at St. Paul's is appreciated. Please give as you are 

able. As a point of reference, a donation of $15 for adults and $10 for students/seniors is suggested 
and can be placed in the offering plate at the back of the nave. 

 
 
 
 

• If you are not on the mailing list for concerts/musical services and would like to receive our mailings, please 
fill out the form in the back of the church or email stpauls.music.guild@gmail.com. Please provide your full 
mailing address and indicate if it is permissible to use your email address for Evensong concert reminders.  
If you are interested in more information about choir membership, education programs, and worship at  
St. Paul's, please speak to Paul Klemme. 
 

• The 2022–2023 Evensong Concert Series is sponsored by St. Paul’s Episcopal Church and the St. Paul’s 
Music Guild. The guild serves as a cornerstone of financial support for the monthly Evensong services and 
concerts at St. Paul’s Episcopal Church. The mission of the Guild is to continue the great heritage of 
Anglican Evensong worship along with programs of musical outreach to the Salem community. Patronage 
comes from both inside and outside of the parish. Guild members as of September 26, 2022 are listed in the 
program insert. If you would like your name listed as a contributor, please place your donation in the 
giving envelope provided at the back of the church and fill in the requested information. Our fiscal 
year for the 2023–24 season begins July 1.  

 
• The Evensong Concert Series continues on November 6 with the Willamette Valley handbel choirs 

offering sacred handbell music in a massed choir setting and individually. The guest conductor is  
Michèle Sharik, handbell soloist and clinician, San Francisco, CA. The is no service of Evensong this day. 

 
 

Assisting with the service this evening 
The Officiant: Simon Staples 

Lector: Jinx Brandt 
Choir: St. Paul’s Chamber Singers 

 
 

St. Paul’s Episcopal Church, The Rev. Jeffery Bullock, Interim Rector, The Rev. Dennis J. Parker, Interim Associate Rector 

1444 Liberty St. SE, Salem, OR 97302   stpaulsoregon.org   (503)362-3661 
Sunday Services: 8:00 am and 10:00 am 

 
 
 
 
 



 

 

 
St. Paul’s Music Guild Members 2021-2022 

as of September 26, 2022 
 
 

Patrons ($1,000+) 
 

Anonymous Donor 
Tom Bailey, James Baily and  

Katy McMichaels 
(+Dr. Thomas Bailey) 
(^Brada Bailey) 

Keith and Madge Bauer* 
(^Music program at St. Paul’s) 

Sandra Chiodo* 
Carol Dalton 

(+Winston and May Dudley) 
Janice DeVito 
Leslie Dinsdale* 

(+Lester and Marylou Green) 

(+May Dudley) (+Daniel Green) 
(+Jim Perry) 
(^Paul Klemme, Glenda Blanchard) 

Janet Gibbons 
(+Jim Perry) 

Hollie Groves* 
(+Clarence Phillip Zachow) 
(+Ada Mildred Shilling Zachow) 
(+Joseph Phillip Groves) 
(+Jerry Rosenketter) 
(+Jim Perry) 

W.R and Judy Meier 
(+Jim Perry) 

Susan A. Miller* 
John Mills 

Gary and Catherine Pederson 
(+Tom Bailey) (+Jim Perry) 

Marion Perry*  
(+Jim Perry) 
(^Paul Klemme, Trinity Choir) 

Paul Sieber 
(+Lois Flaming Sieber) 

Roxanne Shoemaker* 
H and Patricia Stearns 

(+Jim Perry) 
Geoff and Natasha Tiffany 
Catherine and Roland Trietsch 
Marge and Jerry Walling* 
    (+Jim Perry) (^Paul Klemme)

 
Benefactors ($500-$999) 

 
Candye Andrus 
John Bagg* 
Scott Casebeer 

(+Jim Perry) 
Don and Barbara Edwards*  
Gregory and Judith Linder 
Pat Moss* 

(+Jim Perry) 

Kay Myklebust 
(+Gracie Watson) 
Paul and Lucia Norris* 

(+Jim Perry) (+Betty Ringman) 
Hazel Patton 
    (+Jim Perry) 
 

Mark and Tina Rogers 
    (Best wishes Paul) 
Alex and Elaine Sanchez 

(+Jim Perry) 
Scott and Jeanine Stice 
 
   

 
Sustainers ($250–$499) 

 
Kathleen Aeschliman 

(+Merlin Aeschliman) 
Howard and Jean Baumann 
Barbara Betz and Howard Gies 
Timothy Bibelheimer 
Donna Carver 
Roy and Phyllis Daniel 
Leona Farrell* 
Linda Gilbert 
Paul Goodwin and  
Jeanne Doyle-Goodwin 

Karen Hansson and Alan Kreutzer 
Gillian Johnson* 

(^Many blessings received  
this year)) 

Paul Klemme and Susan Hale 
Douglas and Jacqueline Lusk  
Thomas Morawski and  
    Elisabeth Postma 
Antonia Peterson 
Judy and Neale Quenzel 

(^Music program at St. Paul’s) 

Joan Rollins 
(+Norma Wetzel) 

Roger and Linda Staples 
Sharon Toland 

(+Jim Perry) 
Lynda Wolfenbarger 

(+James A. Perry) 
Mira and Matthew Wymer 
Bob and Sue Zakes 

(+Son Robert Parker Zakes) 

 
 

Sponsors ($100–$249) 
 
John and Lucille Bigelow 

(+Jim Perry) 
Robert and Connie Bork Myra Brand-Kersh and Bert Kersh 

(^Paul Klemme and his work) 



 

 

Suzanne Byers 
(+Jodi Byers) 

Marilyn Chandler 
(+Russ Chandler) 

Mark and Judith Chien* 
Cheryl Corning 
Carolyn Croyle 

(+James A. Perry) 
Curtis Daily 
John and Donna Daniels  
Dennis Daraghy 
Karen Davenport 

(+Homer C. Davenport) 
Beth Doss 

(+Jim Perry) 
Brad and Margaret Duell 
Walt Farrier 
Marjorie Ferry 
Ann Grim 
Becky Heintz 

(^Thank you Paul) 
James and Beverly Herzog 
Roger and Nadine Heusser 
Lanny and Judy Hochhalter 
John and Terri Hoffmann 

Leroy and Grace Johnson 
(+James Perry) 

Elizabeth L. Keyser 
Rev. Armin and Norma Klemme* 

(^Paul Klemme and Sue Hale) 
Janelle Koch 

(+Emagene Koch) 
Clifford and Joyce Lawrence* 
Antoinette Lawson 

(^The people who share their 
music) 

Tom and Heather Lewis 
Richard and Judith Lundgren* 

(+May Dudley) (^Paul Klemme) 
Dee Milbank 
Mary and Gene Milbrath 

(+W.M. Lemke, Sr.) 
(+Martha Slagel Lemke) 
(+Ruth Slagel Walter) 

C E Mitchell 
Carol Mitchell 
Judy Peterson 
Ray and Toni Phipps 

(+Jim Perry) 
Dick and Judy Rankin* 

Kay and Scott Reichlin 
Milt and Charlene Robbins 
Dennis and Gail Roberton 

(+Bill and Bernice Roberton) 
Don Roberts 
Uada Salinas and Olcott Thompson 
James Sellers 
Sally Shackelford 
Herb and Connie Sims 
Michael Skindrud and Marilyn Essex 
Kenneth Snyder 
Claire Tierney 
John and Sheila Tuthill 

(+Sam Skillern) 
James Urbanski 

(+Dr. George Miller) 
Ray Utterback 
Steven and Fe Varga 
Dennis and Christine Wiegal 
Francisco and Carolee Zavala 
Kathy Zurlinden 
 
 

   
Donors (up to $99) 

 
Anonymous Donor 
Anonymous Donor 
Anonymous Donor 
Carole Almquist 
Karl Anderson 
Roberta Barg 

(+Jim Perry) 
Josephine Bateman 

(+Betty Ringman) 
Sheila Brewington 

(+Jim Perry) 
Beverly Chandler 

(+Jim Perry) 
Jon Christenson and Marie Connolly 
Eugene Ditter 

(+James Perry) 
David Epley 
Patricia Foote 

(+Betty Ringman) 

Karen and Ernest Heuberger 
(+Mr. and Mrs. Roe Betterton) 

Steven Hill and Anne Beveridge 
Linda and Robert Howery 
Richard and Monica Johnson 

 (+James Perry) 
John Lamer 

(+James A. Perry) 
Lynnette Lang 
Ellen Langsather 
Doug and Barbara Larson 
Donna Leavitt 
Ronald and Sylvia Loftus 
Pamela Lyons-Nelson 
Christine Maguire 
Mark and Patricia McKelvie 
Diane McLin 

(+Fred Dayton) 
Carol Montgomery 

Frankin and Joyce Moore 
(+Jim Perry) 

Janee Nekuda 
Leonard and Bonita Nelson 
Donald and Elizabeth Orwick 
Cindi Polychronis 
Elisabeth Potter* 

(+James A. Perry) 
David Sessions 

(+Jim Perry) 
Beverly and Bento Silveira 
Mary Helen Socolofsky 

(+Jim Perry) 
Diane Stegmeir 
Dorothy Thompson 

(+Betty Ringman) 
Don Wence and Christine Bogdanow 

 
*Charter Members    +In Memory     ^In Thanksgiving.      

Should you observe any errors or omissions in this list, kindly call them to our attention.  
If you have given a monetary gift, and would like your name to appear on this list,  

please clearly fill out the giving envelope in the back of the church and place it in the offering plate.  
Unless otherwise indicated, we will assume you would like to be on our mailing list and receive monthly notices of 

upcoming concerts. You, the contributors, make this concert series possible. Thank you! 
 

Please add my name to your Evensong mailing list. 
 

 

Name (please print clearly)  * E-mail address: 
 
_____________________________________________________________________________________________ 
Address/phone 
*I agree to have the St. Paul’s Music Guild send concert announcements and upcoming event information to my e-mail address. 


